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Introduction to Romanticism
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1. The author’s tone is rational and unemotional, and it focuses on facts.

Recent Developments

Some critics huve believed that the two Identifiable movements that followed Romanticism--Symbolism and Realism--were sepurate developments of the
opposites which R ism itself bad aged, at its best, to unify and to reconcile. Whether or not this is o, it is clear that Romanticism transformed
Westorn culture in many ways that survive into our own times. It is only very recently that any really significant tumning away from Romantic parsdigms has
begun to take place, and even that tuming away has taken place in a dramatic, typically R way.

Today a number of liserary theorists have called into question two major Romantic perceptions: that the literary text is a separate, individuated, living
“organism”; and that the artist is a fiercely independent genius who creates original works of art. In current theory, the separate, “living® work has been
dissolved Into a sca of “intertextuality,” derived from and part of a network or "archive” of other texts--the many different kinds of discourse that are part of
any culture, In this view., 100, the independently sovereign artist has been demoted from a beroic, consciously creative agent, 10 a collective *voice,” more
controlled than controlling, the intersection of other voices, other texts, ultimately dependent upon possibilities dictated by language systems, conventions,
and instisutionalized power structuses. It is an irony of history, however, that the explosive appearance on the scene of these subversive ideas, delivered in
what seemed to the estblishment 10 be radical manifestoes, and written by linguistically powerful individuals, has recapitulated the revolutionary spirit and
cvents of Romanticism itself,

Adapied from A Guide 0 the Sy of Loerarare: A Companion Text for Core Jtudies 0. Landmarka of Literature. Chnglish Deparument. Brooklyn College.

2. There is one source cited at the bottom of the page.

Guide to the Study of Literature |l Keats Page Il Core Studies 6 Page Il Melani Home Page

This page wax last modified on Thursday, February 12, 2009,

3. There is a date provided at the bottom of the page, informing readers that the
source was last updated on 12 February 2009.
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4. Thereis a link provided that brings users to what appears to be the author’s home
page.

Office Hours: Spring 2013

Office: 2305B, 718-951-5207 (office)
Leave message: 718-951-5195
Office hours:

Wednesday, 4:00 - 6:00

And by appointment

If you have comments, questions or suggestions, e-mail me at Imelani @live.com

Return to English Department Page or Brooklvn College Home Page.

5. On the author’s home page, no biographical information is listed; however, the site
does provide the author’s contact information.

1. How many checks does this source deserve? _10 Is it reliable? _N

2. Would you use this as a source for a research paper in our class? Explain why
or why not below. Be sure to give specific examples. Use the checklist if you
need help.

| would not use this as a source for a research paper in our class. Even though it is created by a

university professor, (there is only one work cited/there is no mission statement/there is no

review or editing process/there is no publication company or organization listed/the author’s

name is not clearly listed, nor is there a link to her biographical information. Only her contact

information and name are provided/ there is a date listed, but it shows that this site hasn’'t been

updated since 2009/etc.)
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